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FADE | N:
| NT. MAYA' S APARTMENT - KI TCHEN - MORNI NG
A spoon tips off the counter.

CAL MERCER, 36, catches it w thout |ooking. MAYA REYES, 34,
keeps reading a stapled report.

Bare feet. A washed-out shirt froman Qakl and nusic venue.
Last night's black tailoring hangs over a chair; a mniature
screwdriver sticks out of its breast pocket.

CAL
Agai n?

MAYA
That one actually fell.

He puts it in her hand. She uses it to eat his breakfast.
Their kitchen is too small for two people who know t his nmany
ways around each other. Cal turns sideways before Maya opens
t he cupboard. Maya slides his coffee away fromthe | aptop
before he unfolds it.

SUPER: THURSDAY, MAY 13, 2027.

On Cal's screen: MAYA REYES / PRODUCTI ON. A tour cal endar,
i nvoi ces, a venue floor plan.

On Maya's: SENTINEL LOOM / | NDEPENDENT REVI EW A separate
conputer. Cal reaches for its charger, not its keyboard.

CAL
You took the | ong one.

Maya lifts her foot. H's charging cable is under it.

He plugs in. Finds a packing list with several enpty boxes.

CAL

WIll we need the mrror Sunday?
MAYA

Yes.
CAL

It's a policy dinner.

MAYA
They asked for sonething about
t ransparency.

Cal | ooks at her. She | ooks back.



They | augh, despite her report.
He turns a bowl upside down. A small blue flower falls out.

Maya picks it up

MAYA
Where did you find that?
CAL
The market. She said it mght be a
weed.
MAYA
It's not.
CAL

| didn't argue. She gave it to ne.

Maya tucks it behind his ear. He wears it while he washes
her bow .

On her laptop, a diagramjoins ordinary freight events to a
red outline of a container.

She closes it when Cal turns around.
Not secretive. Habit.
He sees.

CAL
Still the bridge?

MAYA
Still the bridge.

CAL
You told thenf

MAYA
Three weeks ago.

He puts a clean towel over her shoul ders, draws her toward
himby its ends.

CAL
Toni ght we eat sonething that
hasn't been next to a keyboard.

MAYA
After the show



CAL
After the show.

She rests her forehead against his. For several seconds
neither tries to inprove the nonent.

I NT. MAYA' S APARTMENT - WORKROOM - LATER

A framed phot ograph: Maya and TALI A NG besi de a rack of
homemade conputers. PARALLAX is hand-painted on the wall
behi nd t hem

Near by: a Sentinel acquisition announcenent, eight years
old. Maya has used its frane to prop up a crooked bookshel f.

Above it, a screen-printed flyer for a |late show in an
Gakl and |istening room Maya shares the bill with an

el ectroni ¢ musician. Ticket stubs crowd the edge of the
mrror.

On her phone: MENTALI SM Al / REHEARSAL. Four words becone
two, then one. ACCESS. She opens the nethod view a
branching script, not a personality profile.

Cal watches fromthe doorway.

CAL
It got ne again.

MAYA
You knew t he endi ng.

CAL
| thought | could change it.

She resets the little performance for him He hands the
phone back w t hout playing.

A bl ack not ebook |ies open. Pencil diagrans. Three tiny
stars beside three calibration errors. The blue flower now
lies between its pages.

Maya slides the notebook into her bag.
Her phone plays a nessage from MARA VOSS, 50s.
MARA (V. Q)
Your final review starts at nine
toni ght. Report by Sunday, nine
P.M The | enders won't rel ease the
noney w thout it.

Maya records a reply.



MAYA
| won't sign your proposed
conclusion. I'll sign nmy own
report. Call me when the trial |ogs
are in the packet.
She sends it. Takes off her gl asses.

Cal waits by the door with a coat held open. She steps into
it.

| NT. MENLO PARK EVENT SPACE - STAGE - AFTERNOON

A room of enpty white chairs. Qutside, crews build a sponsor
wal | taller than the stage.

ELI, 27, the house stage manager, tests a soaring orchestral
wal k-on. Maya raises a finger. Enough.

She sends hima different cue: a spare, bass-heavy track
commi ssioned froma | ocal producer. Alittle crooked. Alive.

Eli listens through the drop.

ELI
There's no big finish.

MAYA
That's ny | ob.

He grins. Saves the cue under her nane.

Two bl ack touring trunks, nunbered 34 and 35. Sane rental
conpany. Same scuffs from ot her people's shows.

Eli stands on a small gray tape marKk.

Cal wheels a portable frane across his view. Black cloth
masks its upper half; an angled mrror fills the |ower half.

Through the frame, Eli appears to see trunk 34 exactly where
it was.

On the far side, Maya crouches behind the cloth, opens the
REAL trunk 34 and renoves a yell ow rehearsal wallet.

The mrror is reflecting trunk 35.
Maya steps out, holding the wallet.
Eli checks the trunk he thought he watched.

ELI
| looked right at it.



MAYA
You | ooked at the other one.

She wal ks hi m si deways.
The mrror edge appears. The fal se room breaks into two.

Behind it: a narrow transfer shelf at wai st height, just
deep enough to slide a prop between partners.

CAL
Keep himon the mark.

MAYA
| can get himon the mark

CAL
Keeping himthere is the job.

Eli turns on the overhead work |ight.
A bright reflection exposes the mrror and Maya's arm

MAYA
And that kills it.

Good to knomFtLich switch ruins

your career.
She gives hima look. He turns it off.
Cal takes Eli's position. Maya returns to the blind side.
She reaches early. Cal hasn't settl ed.

CAL
Wai t .

She reaches anyway. He catches sight of her hand.

CAL
Ther e.

MAYA
An audi ence doesn't know to | ook.

CAL
| do.

He resets the frame. She waits this tine. Cal taps the edge
twice. The transfer is invisible.



Talia Ng, 35, enters with a garnent bag over one shoul der
and a sandwi ch in her nouth. She applauds with her free hand
agai nst her thigh.

TALI A
Soneone eat the other half before |
do.

She puts it beside Maya. Maya takes it w thout | ooking.

TALI A
That nmeans thank you in founder.

Cal checks an equi pnent all ocati on.

CAL
Baxter wants to borrow thirty-four
for the Sunday deno. Just
transport, not your props.

MAYA
Who' s borrow ng?

CAL
Northstar's event people. | said
the reader has to cone out before
your set.

Maya stops eating.

MAYA
Tell them no access to the show
comput er.

CAL

It's a box, Maya. They get the box.
He places the yell ow rehearsal wallet in trunk 35.

Across the room a WOMAN with a visitor badge watches Cal.
When he | ooks up, she Iifts her phone a fraction.

He | ooks away first.

Talia notices his attention nove. Maya is |ooking at the
cases.

| NT. EVENT SPACE - DRESSI NG ROOM - EVEN NG
Cal sits on the floor, sewing a |l oose button on Maya's cuff.

She holds still. Not easy for her.



CAL
Left wist.
MAYA
VWhat ?
CAL
You wear this twice a nonth. |
still have to tell you which hand.

He finishes. Bites the thread.
Maya turns her wist. The button is slightly crooked.

MAYA
You pulled it too tight.

Cal goes to cut it.
She takes the scissors away.

MAYA
It's fine.

He ki sses the inside of her wist.

For a nonment her attention is entirely his.
H s phone vibrates on the table. S.W

He turns it over.

CAL
Ready?

She nods.
| NT. EVENT SPACE - STAGE - N GHT

BAXTER HALE, 48, investor, host, permanently available for a
phot ograph, beans fromthe front row.

Maya pl aces a folded card on his palm

MAYA
Cl ose your hand.

He does.

MAYA
Before we canme in, you wote the
name of a place on a card. You
sealed it yourself. Keep that in
your pocket.



BAXTER
You haven't touched it.

MAYA
No.

At the console, Cal studies the carbon duplicate made by the
regi stration pad. LI SBON.

Maya's earpiece gives atiny click. Not a word. A
prearranged cue.

She wal ks downstage. Four cities illum nate behind her, then
go dark before Baxter can finish reading.

VAYA
Say it to yourself.

Baxter makes a show of concentrating.
Maya | ets him perform Then:

MAYA
Open your hand.

L1 SBON.

Appl ause. Baxter | ooks delighted enough to forget the
caner a.

Maya | ets himkeep the card.

At the back, Cal starts the next cue |ate. The projection
fl ashes rehearsal text for half a second.

Maya covers the screen with her own shadow, stepping into
the |ight.

MAYA
Hold it up. People in the back paid
t 0o.
Laughter. The screen cl ears.

Fromthe wing, Talia watches Cal | ook at his phone instead
of the stage.

| NT. EVENT SPACE - BACKSTAGE - LATER
Maya cones off to applause. Cal isn't there.

Tal i a hands her water.



MAYA
VWhere is he?

TALI A
Servi ce hall

Maya starts to hand Talia the glass, thinks better of it,
t akes a drink.

TALI A
| can carry water. It's within the
fri endshi p.
Maya gives it to her.
| NT. EVENT SPACE - SERVI CE CORRI DOR - CONTI NUOUS
Fl uorescent light. Catering trays.

Cal stands with SLOANE WEST, 32, the woman with the visitor
badge.

H s hand is at her wai st.

She says sonething too low for Maya to hear. He smles. Not
a smle Maya has seen tonight.

He ki sses her.

Sl oane opens her eyes during the kiss.
Sees Maya.

Does not i medi ately nove.

Cal follows her gaze. H s hand drops.

CAL
Maya.

Maya | ooks at him At the crooked button on her cuff.

CAL
Can we go sonewhere?
MAYA
Your keys.
CAL
Pl ease.
MAYA

The apart nent.



10.

He funbles with the ring. The production token catches
between two keys. It takes himthree tries.

Sl oane wai ts.
Maya takes the keys and token.

SLOANE
|"msorry you had to find out here.

Maya | ooks at her for the first tinme.
SLOANE
You' ve got enough to nmanage before
Sunday at nine. The South Quay
deviation isn't worth | osing
everyt hi ng over.
Maya stops breathing for a beat.

On a catering trolley beside her, her phone lights up: 9:03
P.M

MAYA
What did you say?

Sl oane gl ances at Cal.

SLOANE
He worries about you.

Maya t akes out her phone. Opens her audit neno.
Under CONFI DENTI AL / REVI EMER ONLY:

SOUTH QUAY DEVI ATI ON.

A bridge across a channel where there is no bridge.

Maya | ooks fromthat phrase to Sl oane. The woman is not
| ooki ng at Cal anynore.

END OF OPENI NG EXCERPT



